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Abstract: Both “Anne Hathaway”, written by Carol Ann Duffy, the British Poet Laureate, and
“Zhu An”, written by Chen Li, a famous poet from Taiwan, gave the wives of two famous
masters a chance to speak for themselves, to talk about their lives and their feelings with their
husbands, with the poetic form of Dramatic Monologue. Analysis of the two poems, together with
some other poems by these two poets, shows the two poets as showing concern for great social
events and critcizing the society. Both poets are good at artistic creation based on classical works,
on behalf of women and the weak. Both of their poems criticized the society with Dramatic
Monologue.

Key Words: Carol Ann Duffy, Chen Li, “Anne Hathaway”, “Zhu An”, comparison of Dramatic
Monologue
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