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We followed the waves ashore and crossed the long beach.

In the sound and image of the sea, we tramped

the vast plains before our eyes. This foreign land would be my
homeland. Our small boat tossed about for three days and nights,

a boundless ocean to the left, long mountain ranges

to the right, steep, rising, lushly forested.

The churning waves that our descendants would know as Walkmans
played our boat songs and lullabies in endless cycles. Between
waking and sleeping, stars twinkled above while jellyfish, nereis,
and cryptomonad glinted below. I gathered globules with my hands,
each finger like a red-hot iron rod that spilled

balls of bright fire. Countless sea sparkles surfaced

at once and darted like sparks off an anvil.

Flickers of light spattered at the oars, as though we

glided on a sea of light, moving through flames of amber and

gold, through plains of the sea: blue, green, and velvet black.

* From Chen Li B4, Wo/cheng {#./¥.) [Melcity]. Taipei: Fish & Fish Publishing, 2011, 39-42.
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They found a paradise between mountains and sea.

Mountain debris and decomposed plants brought down by rivers

mixed with wave-washed sand to deposit rich loam.

Herds of water buffaloes grazed on pasture. Fertile fields were all around.
Rice, millet, taros, beans, sweet potatoes, watermelons, and pumpkins grew
everywhere. Rows of chinaberry trees interspersed with shade huts,

birds chirped, the sun beamed—Iliving and its wild joys. Villages were
surrounded with dense bamboo groves and further enclosed by ditches.
In and out of the villages, under the shades or by the roadside,

betel nuts or cigarettes between their teeth, men and women

by themselves or in groups were moving or resting, all

the while just to get ready for the next betel nut and

the next cigarette. Women returning from the wells

told jokes and sang, their bodies voluptuous, hands

on their waists, water jugs on their heads. They didn’t know their

beauty made the travelers, watching from a distance, yearn for a home.

We try to create a homeland between ocean blue and sky blue,
draping it with mountain green and foliage green. In the sound
and image of the sea, we cross the long beach. By

a nameless river (perhaps I should give her

a name) we build thatched cottages, reclaim wasteland. This long
river is like a woman’s body but having a man’s genitals,
spurting water day and night into Mother Ocean, who

sings lullabies and rocks us to sleep. River flow and ocean waves
collide and eddy (like the two dogs

we saw in the village, entwined in their mating).

The sounds and images are so vivid, we exclaim:

Huilan! Oh, whirling waves, the name of our homeland,

pulsing in endless cycles, like water streaking down the women'’s bodies
when they bathe at the foot of the mountain, like, under the stars,
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the men singing and dancing in their ritual, their hands linking,
swinging to form circles and eddies—oh, they are whirling waves, too.

Author’s note:

According to The Annals of Hualien County, Volume Two, “the right

shore of Hualien River was previously known as Huilan Port or simply Huilan,
named after the eddies formed as the river discharged into the ocean and collided
with waves. It is unknown when the name was given.” In 1812, some Chinese
immigrants began to move from Yilan (north of Hualien). They purchased
undeveloped land from the Amis tribe and called the place Chilai (or Kiray). In
1857, dozens of Chinese people from Yilan moved to the mouth of Hualien River
and built a village.

Translator’s note:

The Chinese word “huilan” (013 huildn) means “whirling waves.” The

first two stanzas of the poem closely reference chapters 26 and 29 of From Far
Formosa (1895) by George Leslie Mackay. A Canadian, Mackay was the first
Presbyterian missionary sent to northern Taiwan. “Blue, green, and velvet
black™ and “living and its wild joys” are adaptations of “blue, glossy green, and
velvet black” in Samuel Taylor Coleridge’s “The Rime of the Ancient Mariner”
and “the wild joys of living” in Robert Browning's “Saul,” respectively. Both
lines are quoted in From Far Formosa.

Translated by Elaine S. WONG # /0§
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—That isnt just a street.

That is a city, a disposition . . .

I am standing in the right field of the baseball park.

Mt. Huagang Park: the slightly swelling bosom of the town that is

as refined as a young lady. Osaka Commercial Shipping Company’s

Kishii Maru slowly enters the new dock from the sea.

Two students of the girls’ senior high school are singing their school song.

Coming from the City Hall next to Showa Memorial House

and greeting them with “Ohayo!” is

English teacher and form master at Karenko Boys’ Senior

High School, Mr. Tsuchida Kazuo. “Ohayo!”

He puts his bicycle under the tree by the tennis court

(he is the tennis team leader of the school’s alumni association), goes up

the terrace of the war memorial monument, and looks out to the Pacific,
sparkling

* From Chen Li BR#, Daoyu bianyuan { %4 % ) [Edge of the island]. Taipei: Crown
Publishing, 1995, 181-187.
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as a mirror. His hometown is the faraway Fukushima, on the same

ocean, sparkling as a mirror. Ocean blue and sky blue

seem familiar, but he cannot forecast where

the clouds that rest above him will be heading, just as he cannot

forecast the ocean-facing school quarters where he lives

will, in ten years, become home of Mr. Qi from Qingdao, China.

Teaching Geography, Mr. Qi will have been a teacher for fifteen years

by the time he teaches a student who, like him, becomes an English teacher
in this town, loves writing poetry, enjoys listening to music,

and often goes up Mt. Huagang to watch the ocean.

I am standing on the slightly swelling bosom of the town.

Primary school students, wet behind the ears, gather in two’s or

three’s outside the school entrance at the foot of the hill, picking leaves

on the street. They know the street that goes around Mt. Huagang

and intersects with this Asahi Street is Irifune Street, extending from

the coast, and the street that connects Irifune is the most prosperous

Kasuga Street: spring glitters wherever there is water, even when the sun
has set.

They don’t know that in spring, any place that has water

captures shades of twilight. They know Kasuga can reach Takasago Street,

which is the way to Amis tribal village, and can lead to Tsukushi Bridge on

Tsukushi Bridge Street. Every morning in Yoshino Immigrant Village,

teenage girls put on their straw hats, take their ox carts to sell produce in
the market.

They know Yoshino Number One Rice is the Japanese emperor’s
favorite, and they

know Takasago Street, Tsukushi Bridge Street, and the train station’s

Black Gold Street form a prominent pelvis of this blossoming town.

Their teacher tells them, this small place called Karenko Town

will soon be upgraded from town to city. But their teacher doesn’t
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tell them that a blaze after the New Year will burn down their
movie and drama hangout, the Tsukushi Theater;

that these three colorful streets will, one day,

following their departure, be molded into the iron triangle

of Zhonghua Road, Zhongzheng Road, and Zhongshan Road.

I am standing at a bend on the avenue of Time.

The sounds of past, present, and future roll and pile up like waves,

stopping only in the slowly stretching arms of the port.

Like a refined young lady, the graceful and reserved town has its

first embrace. When a typhoon comes, the mirror-like ocean

turns to billows, to raging surfs, and back to its mirror surface.

Earthquakes bring rumors of tsunamis as well as sentimental

drinkers and poets: River Mountain House on Inazumi Street, Kiminoya
Tavern

on Fukuzumi Street. But they are neither apprehensive nor despondent.

Look, how Sabado River gathers water at the eastern foot of timber-laden

Cikasuan Mountain, and charges southeast through the valleys to the
plains, spreading

an alluvial fan where the watercourse forms a network and bifurcates,
only to merge at the southern end of

the western foot of Milun Mountain, traverse Karenko Town, and enter
the ocean.

Look, how the sky breeds power cables, how power cables breed power
poles,

how power poles breed electric currents and sound waves, intersecting
at this time

and place where longing for the immediate is like longing for the far away:

Midwife Makino Shigeru, phone number 446; Azumaya Restaurant,

phone number 154; Tokiwa Inn, phone numbers 240,

529; Ebisu House, phone number 333 (market

13
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branch, 354); Karenko Timber Company,

phone numbers 16, 145, 200; Tokai
Automotive Transportation Company, phone number 425 . ..

I am standing on the bottom of the sparkling ocean, profound,
mirror-like—histories run aground, legends drowned,

a labyrinth built with reflections, a reality expressed through echoes.
How would this town, refined like a young lady, speak out

her anguish, her desire, her pride;

how would she gradually mature into a young woman, accept
different lips, absorb different bloods; how is she to read countless people
while remaining a complete, brand new mirror book?

This town, refined as a young lady, needs a tender,

persisting lighthouse that erects on the sparkling mirror of the ocean,
erects where memory awakens.

Author’s note:

Karenko Town is present-day Hualien City in eastern Taiwan. In 1909, the
Japanese colonial government in Taiwan established Karenko Prefecture (now
Hualien County). At that time, Karenko Town was a district. It was upgraded
to a town in 1920 and to a city in 1940. Next to Mt. Huagang Park were two
schools, Karenko Girls’ Senior High School (now Hualien Girls’ Senior High
School) and, for admission of Japanese students, Karenko Primary School
(now Hwa-Gang Junior High School, where I used to teach). After Taiwan'’s
retrocession, Asahi Street was renamed Xuanyuan Road, Irifune Street was
changed to Wuquan Street, and Kasuga (= Spring Day) Street became Fuxing
Street. Yoshino, present-day Ji’an Town, was originally known as Cikasuan,
which means “land abundant in timber” in the Amis language. Sabado River
is present-day Meilun River. The telephone numbers in the poem come from
Mori Yukitoshi’s Outlook of Eastern Taiwan (1933). “Ohayo!” means “Good

morning!”. “Spring glitters wherever there is water, even when the sun has
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set” comes from a haiku by Kobayashi Issa: “FHDHRKENHIUIEILD "

(Haru no hi ya mizu sae areba kure nokori).

Translated by Elaine S. WONG /.0 &
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With waves, with surfs, with the sea,

with a swash, a swoosh, a splash, with lush

depths of waters and sable currents,

whitecaps, crests of crests, waves urging waves

in the backyard garden and rearward ocean,

the forward hopes and outward glances

of a sloping backdrop, solid mountains, and soil thick,
with a view toward the far away,

with breaths, with laughs, with surfs, with laughing surfs,
with a sea of joyful tears, with the ocean’s lavish placard,

a special announcement of clear skies, with waves. . ..

Translated by Elaine S. WONG /[

* From Chen Li FR#2, Dao/guo { %/ B ) [Island/nation]. Taipei: INK Publishing, 2014, 123-124.
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